[image: image1.png]



July 21, 2000
Interview: Jeff Gauthier of Cryptogramophone                                   By Aaron Rosenblum
Jeff Gauthier, Los Angeles-based violinist, producer and record label owner, recently took the time to chat with Jazze.com about his label, Cryptogramophone Records, and his experiences as a West Coast creative musician. Cryptogramophone has just released Nels Cline's The Inkling, which features downtown New Yorkers Mark Dresser, Zeena Parkins and Billy Mintz and The Other Shore with Gauthier, Alex Cline and G.E. Stinson. 

Jazze: Why did you start Cryptogramophone Records? 

Jeff Gauthier: Well, there were two converging forces that led to the formation of Cryptogramophone. The first was the death of a close friend and colleague, bass player and composer Eric Von Essen, a huge talent who lived and worked here. He died at a tragically young age and his life's work was seriously undocumented, which led me to realize that none of us are getting any younger and that our lives and our lives' work could be gone in an instant. It also made me realize that I wanted to make an effort to document some of Eric's work and also document the music community that is springing up here in LA. And I wanted to be able to do it without any restrictions that would come with working with a major label or with the preconceived notions that are attached to smaller labels that are run by someone else. At the same time, coming from the other direction – and heading for a collision – was the fact that there were several projects I was working on as a musician that needed to be documented and needed a record label. 

Jazze: You've run the gamut of musical styles, from playing Bach with a full orchestra to playing with John Cale to improvising with the Clines, Eric Von Essen and many others. Where does the violin fit into modern music? 

JG: For me, it's just my voice. It's the only voice I have. If I had played trumpet or saxophone, I probably would have had an easier time in the jazz world, but I doubt it [laughs]. For me it's a double-edged sword. People hear I'm a violinist and think, "Oh, he's studied classical music, so he can't swing." On the other hand, sometimes it works in my favor. I get to play in musical situations where I'm not just another saxophone player. I've had the opportunity of working with artists like Yusef Lateef and I think that if I had not been a violinist I would not have had opportunities like that. 

Jazze: Has producing and running a record label changed your view of playing? 

JG: The big problem is finding the time to do everything I want to do and to be able to devote the time to my instrument that is required. I just have to make time every day to do that. Obviously it's an honor and a wonderful experience to be able to participate intimately in other people's music. I started this label primarily to document some projects I was involved with, but as I find myself producing other people's works, I find myself being exposed on an intimate level to different artists and their music, and learning more about it. I think it's gone to an extreme at this point, where I've had an idea to record my own record for Cryptogramophone for about two years and I haven't gotten around to it yet because I've been so busy producing other people's work. 

Jazze: Cryptogramophone is based in Los Angeles, and as you said, you are interested in documenting LA's music community. Is the difference between the New York scene and the LA scene anything more than geography? 

JG: It's hard to deny that there's a geographical situation. You know, we live here, and guys live in New York, but the world is so small these days that we're all intimately aware of what everybody else is doing or at least we're aware of what's going on in New York. I don't know how aware they are of what's happening here. I also have it in mind to make connections between the West Coast scene and the New York scene. One of the projects we have coming up is a CD of concertos by Steuart Liebig. It's a CD of four concertos for four instrumentalists and there are two instrumentalists from Los Angeles and two from New York. The musicians from LA are Vinny Golia on woodwinds and Nels Cline on the guitar, and the ones from New York are Mark Dresser on bass and Tom Varner on French horn. 

As long as we're talking about LA and the various influences of people that work here, I want to mention Vinny Golia and Nine Winds Records. Anyone who knows the scene here knows that Vinny has been "Dad" here for a long time, and there's just a huge body of work that has been documented on Nine Winds. Without Nine Winds, there would be no Cryptogramophone, and there would be no West Coast scene. I'd also like to mention something about the John Carter and Bobby Bradford lineage, because it's impossible to ignore. Anyone who grew up here knew about John and Bobby both as musicians and educators, so that's very much the lineage that both Nine Winds and Cryptogramophone come out of. 

Jazze: What do you think is responsible for the current surge of interest in string-based music? 

JG: Good question [laughs]. I've been doing this for so many years that it never really went away for me. If they're coming back into public view, that makes me happy, but I just keep doing what I'm doing and trying to grow as an artist. If you start trying to change what you do to satisfy what seems to be popular or happening at the moment, you're doomed to unhappiness and failure. 

Jazze: What's in the future for Cryptogramophone? 

JG: The next two releases will be the Don Preston Trio with Don on piano, Alex Cline on drums and Joel Hamilton on bass and The Music of Eric Von Essen Vol. II with Nels Cline, Alex Cline, Alan Broadbent, Peter Erskine, Alan Pasqua, et al. These will be released around the first of the year. Next Spring will see a new Alex Cline CD, the Steuart Liebig concertos with Mark Dresser, Tom Varner, Nels Cline and Vinny Golia, and then a Jeff Gauthier Quartet CD with Alex Cline, David Witham, Joel Hamilton and a guest appearance by Nels Cline.  

