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Some jazz record labels are fortunate enough to catch the spirit of a moment. Blue Note chronicled  the arrival of hard bop in the 1950s; in the ‘60s it housed both soul jazz and the avant garde. These days it’s harder to say what’s happening where, but a few labels do project the current dimensions of a style, or at least a scene. Cryptogramophone is one of those. Formed nine years ago in Los Angeles by the violinist Jeff Gauthier, the label demonstrates a preference for improvised music that’s open-ended yet compositional, and usually string instrument-based. It isn’t really free jazz, though free-form playing is involved, and it’s not fusion, though it’s unimaginable without the precedent of Miles Davis’ Bitches Brew. If that sounds like an indistinct definition for a subgenre, so much the better: one clear principle of Cryptogramophone is an aversion to definitions. But a recognizable aesthetic should prevail during CRYPTONIGHTS, next week’s festival of label-affiliated bands. Mr. Gauthier leads the charge on Monday night with his Goatette, featuring the guitarist Nels Cline and his brother, the drummer Alex Cline. Then the drummer Scott Amendola presents a group with Nels Cline, the bassist John Shifflett and the violinist Jenny Scheinman. On Wednesday the pianist Myra Melford leads the scintillating quintet she calls Be Bread. And in a two-night runs that starts on Thursday, Nels Cline revisits music from New Monastery, his fine recent tribute to toe pianist Andrew Hill. (As it happens, Mr. Hill himself will perform elsewhere on Thursday afternoon.) The festivities run through next weekend, when Cryptonights features the multireedist Bennie Maupin, whose connection to the lable goes further than a recent release: many years ago he took part in the sessions that yielded Bitches Brew. –Nate Chinen
###
