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The veteran Detroit-born multi-reedman Bennie Maupin has been criminally under-recorded as a leader with just five previous albums under his own name in the last 35 years. But Maupin, whose sinewy bass clarinet solos helped define Miles Davis' landmark fusion album, "Bitches Brew," and who spent most of the '70s riding shotgun with Herbie Hancock, appears to have found a champion in Cryptogramophone, a boutique label based in Los Angeles.

"Early Reflections" (*** out of four stars, to be released on April 22) is a follow-up to the excellent "Penumbra" from 2006. Maupin is joined by a core quartet of Polish musicians with whom he has developed a rewarding affinity through frequent European sojourns. Based on a collectivist spirit, the music rejects standard melody-solos-melody structures for a brushstroke flow of color, textures, dialogue and modal improvisation. Short, sketch-like compositions give way to more expansive floats of lyricism.

Maupin's circular tenor patterns on "Within Reach" wander languidly through Michal Tokaj's gentle chordal landscapes, bassist Michal Baranski and drummer Lukasz Zyta twitching alongside. Much of the music whispers, and whether Maupin is playing tenor or soprano saxophone, bass clarinet or alto flute, his playing is defined by patience. Even when things heat up, as on "The Jewel and the Lotus," Maupin's best-known composition, arranged here as a swirling, Coltrane-like waltz over an infectious vamp, Maupin's soprano retains a wailing poise.

At it happens, ECM has recently reissued Maupin's first LP as a leader, 1974's "The Jewel and the Lotus" (****), and in it you can hear the seeds of his current aesthetic. The music is a wash of lush avant-gardism, aggressively languid. The A-list cast includes Hancock on piano and electric piano; Buster Williams on bass; Billy Hart, Freddie Waits and Bill Summers on drums and percussion, and cameos by Charles Summers' trumpet. "Ensenada" is one long exhale of rubato melody, a gentle sigh of flute, bass, piano, marimba, glockenspiel and other enigmatic percussion. The title track opens with some otherworldly sounds of indeterminate origin before the bass vamp emerges in a disarmingly slow pulse. The '70s were a loud decade but this music looks inward to find bliss and peace.

