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It’s fitting that one of the most eclectic - some might say eccentric - lineups in years at the JVC Jazz Festival in Newport features a hot young player as offbeat as the festival itself.
Start with violinist Jenny Scheinman, who plays an instrument rather uncommon in jazz. Then there’s the company Scheinman keeps onstage and in the recording studio: uberstar Norah Jones and the relentlessly noncommercial Bill Frisell are pals of hers. Finally, there’s Scheinman’s background.
‘‘I’m a kid of the back-to-the-land movement,” she said from her New York home about the small California town of Petrolia where she grew up - in a house with no electricity but plenty of live folk music.
Her musical background of the traditional (the Hot Club of San Francisco), the surprising (the Big Apple Circus band) and the far-out (Myra Melford) mirrors the diversity of this weekend’s Newport extravaganza.
Featured acts include mainstreamers such as the Preservation Hall Jazz Band, Dave Brubeck and Al Jarreau; hip young hotshots Robert Glasper, the Bad Plus and James Carter; and dyed-in-the-wool free jazzers such as Marty Ehrlich. There’s even a smooth-jazz star (Chris Botti), a dancer (Savion Glover) and a world-music diva (Angelique Kidjo) in the mix.
Scheinman makes her Newport debut tomorrow on the Waterside Stage leading a quartet featuring pianist Jason Moran. She was invited after festival founder George Wein heard her perform at Barbes, a small club in Brooklyn.
‘‘There’s sort of a circle happening here,” said Scheinman, who has been named jazz’s top rising violinist several years in a row by Down Beat magazine. ‘‘Both of my parents grew up in New York City and the folk music that came to the city back (in the ’50s and ’60s) really hit my dad especially. He used to talk about the folk festival in Newport. And he also listened to a whole lot of jazz.”
Even while she was playing the music of Stephane Grappelli to help put her through college at the University of California at Berkeley and performing at New York subway stations to help pay the bills after she moved, Scheinman was exploring connections between styles as different as bluegrass, klezmer and chamber music. Musical experimentation is only natural for her.
Her recordings, especially her recent ‘‘12 Songs” CD, showcase a composer and improviser who can be wonderfully lyrical and warm, yet restless to explore new territory. The album features a tribute to avant-garde saxophonist Albert Ayler and a tune inspired by Walt Whitman.
‘‘As a fiddle player you can play all sorts of stuff and that’s part of the appeal for me,” she said. ‘‘Jazz (hasn’t) really embraced (violin), but I think it fits into jazz well because jazz is always looking for the new voice. The wonderful thing about jazz is that it tries to evolve.”
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