Time Changes Musician Biographies

Mark Dresser has been composing and performing solo contrabass and ensemble music professionally since 1972 throughout North America, Europe and the Far East. In the early 70s, Dresser performed with the "Black Music Infinity," led by Stanley Crouch. Concurrently he was performing with the San Diego Symphony. After studying at UCSD with Bertram Turetzky and in Italy on a Fulbright Fellowship, Dresser moved to New York to join Anthony Braxton’s band.
Once in NY, Dresser began working with a variety of area musicians including Ray Anderson, Tim Berne, Jane Ira Bloom, Fred Frith, Dave Douglas, John Zorn, and others. He focused on composing for Tambastics with Robert Dick (flute), Gerry Hemingway (percussion) and Denman Maroney (piano) and the ARCADO string trio with Mark Feldman (violin) and Hank Roberts (cello). Numerous tours, awards, recordings and commissions resulted. Dresser has also completed commissions for the Rova Saxophone Quartet, flute virtuoso Matthias Ziegler and the sculptures of Robert Taplin, among many others. 
Mark Dresser’s current projects include the trio C/D/E with Andrew Cyrille and Marty Ehrlich, a duo, trio and quartet with hyperpianist Denman Maroney, the Marks Brothers with bassist Mark Helias, and duo projects with cellist Frances-Marie Uitti, drummer Susie Ibarra, and trombonist Ray Anderson. Dresser has performed and recorded over one hundred CDs with some of the strongest personalities in contemporary music and jazz including Bobby Bradford, Marilyn Crispell, Anthony Davis, Diamanda Galas, Vinny Golia, Oliver Lake, George Lewis, Misha Mengelberg, Ikue Mori, James Newton, Evan Parker, Louis Sclavis, Henry Threadgill, and John Zorn. He was nominated for a Grammy for his performance on Osvaldo Golijov's CD, Yiddishbuk (EMI). Dresser has recorded two CDs for Cryptogramophone, Sonomondo (a duet with Frances-Marie Uitti) and a trio disc called Aquifer, with Denman Maroney and Matthias Ziegler. 

Currently, Mark Dresser is professor of music at UC San Diego.
Denman Maroney composes and plays the hyperpiano, which involves stopping, sliding, bowing, plucking, strumming and striking piano strings with various objects independently of, or in conjunction with, regular keyboard action. His polytemporal constructions involve articulating several pulses at once. These innovative techniques can be heard on the Mark Dresser Trio album Aquifer (Cryptogramophone). Maroney has received grants from: the National Endowment for the Arts, Yale Summer School of Music & Art for a composer-in-residence fellowship, New York State Council on the Arts, New York Foundation for the Arts, Mary Flagler Cary Charitable Trust, Jerome Robbins Foundation, and Meet the Composer. Maroney has worked with many fine musicians including Tim Berne, Jane Ira Bloom, Jon Deak, Shelley Hirsch, John King, Garrett List, Roger Miller, Michael Moore, Bob Ostertag, William Parker, Bobby Previte, Herb Robertson, Mary Rowell, Mike Sarin, Ed Schuller, Elliot Sharp and Peter Zummo, and dance and theater artists Davidson Lloyd, Sin Cha Hong, Tom Keegan, Tom Lillard, Erin Martin, Wendy Osserman and Mel Wong. 
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Alexandra Montano sings frequently in opera houses and on concert stages on five continents. A champion of medieval, renaissance and baroque as well as contemporary music, she has recorded and performed the music of composers as varied as Hildegard von Bingen, Gabriel Fauré, Stewart Wallace, Brian Eno, David Lang, Phil Kline, Philip Glass, Tan Dun and Meredith Monk. She has toured the US, Korea, Japan, Russia and Estonia with Philip Glass playing keyboards and singing his works for film. Alexandra made her Broadway debut in the fall of 1996 in Julie Taymor's “Juan Darien,” and had her Carnegie Hall debut in 2004 singing the Messiah with the Masterworks Chorale. She is a featured soloist with Yo Yo Ma in Philip Glass' “Naqoyqatsi,” released on Sony Classics, and she premiered the title role of Tan Dun's opera “Marco Polo” in Europe, Japan and Hong Kong and recorded it for Sony Classics. Time Changes is her debut recording for Cryptogramophone.
Drummer Michael Sarin established himself as a high caliber jazz drummer and improviser while playing in the Thomas Chapin Trio. A native of Seattle, Sarin had relocated to New York by 1991, when the trio recorded the album Anima for Knitting Factory's label. The Chapin Trio continued to record excellent albums until the loss of Thomas Chapin in 1998. In addition to being a core member of this group, Sarin has worked frequently with such genre-leading musicians as bassists Mark Dresser and Drew Gress, pianist Myra Melford, violinist Mark Feldman, guitarist Brad Shepik and many more. 

