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Pasqua’s name may be unfamiliar to you. Then again, you may remember the pianist from superdrummer Tony Williams’ latter-day Lifetime band, which churned out furious neo-fusion. If that’s your Pasqua frame of reference, a reintroduction is in order. He’s one of the greatest practicing masters currently playing piano in the music, and here’s proof.

In the company of the superb Polish bassist Darek Oles and the superlative drummer Peter Erskine, Pasqua paints 11 musical pictures. They’re conceived in harmonic sophistication and bathed in lyricism. Comparisons with Bill Evans are inevitable, but while Pasqua may refer to Evans the balladeer, one shouldn’t overlook the equally strong influence of Jaki Byard. That said, Pasqua has made his own way, and it shows on his attractive originals, which comprise more than half the menu here. The sunny “Barcelona,” bass-anchored “Highway 14,” island romping “Stick Slap,” and achingly beautiful title tune sit well between “You Must Believe in Spring,” “Body and Soul,” and Charlie Chaplin’s “Smile.” 

Pasqua favors a light touch and works in the low to middle dynamic. When he lets his phrasing breathe, Oles’ sinew surfaces, as does Erksine’s textural and rhythmic support, recessed in volume but of unmistakable tensile strength. Byard’s sly humor and nose for unexpected material echoes in Pasqua’s reading of Jimmy Webb’s “Wichita Lineman.” While it’s played for variation as much as emotion, Pasqua recognizes a sturdy tune for its possibilities. He’s probably the first jazz pianist to do so with this song.
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