[image: image1.png]DOWNI(e)'iY

Music GALLERY





ALEX CLINE / KAORU / MIYA MASAOKA / G.E. STINSON 

Cloud Plate
Review by Michael Anton Parker

On top of being one of the most brilliant post-jazz drumkit masters over the past 20+ years, Alex Cline is one of the few percussionists working in creative improvised music who has dealt extensively with the timeless resonances of metallic percussion like gongs, cymbals, and Tibetan singing bowls as more than just secondary coloration. While his approach is much less experimental than Tatsuya Nakatani, the sheer sonic profundity of his boggling array of percussives speaks for itself in his music. On "Cloud Plate" Cline and G.E. Stinson expand on the attempts of their trio with Jeff Gauthier on "Right of Violet" and "The Other Shore" to find their own idiom of electro-acoustic ritualism balancing percussion and texture, but instead of the European feeling of Gauthier's violin, here they achieve a new feeling of otherworldly brooding tension with Miya Masaoka's austere, pointillistic electric koto. The music here is slower, darker, sparser, sometimes capturing the turmoil and drama of Tibetan religious music, and there's even a chanting, droning quality to Kaoru's processed vocals in "Robot Mudra". In the occasional sections where Kaoru sings, I'm reminded of Takami's "Yume no Kirigishi" in the clear, dispassionate intonation, melodramatic Japanese lyrics, and the stark electronic textures (mostly generated by Stinson). 

This album bears no resemblance whatsoever to the Kaoru/Stinson collaboration Splinter Group "Blowing Down Blue Sky", an improvised experimental pop album with electronic beats, dense textures, and a more playful singing style; the only drum hits on "Cloud Plate" are Cline's booming, resonant, dramatic isolated bass drum gestures or a soft background pattering of toms. Recorded in 2001 shortly after Cline's sprawling, uplifting masterpiece "The Constant Flame", the music on "Cloud Plate" is closest to his Takemitsu dedication "Evening Bell" on that album, with space for notes to breathe and decay--check out the gripping pitch-bending decay of the isolated koto pluck at the end of "Naming". Being completely improvised and weighted towards a grittier timbral palette, this session lacks the shades of new-age music that made the four Alex Cline Ensemble records so surprising and awkward for the typical avant-garde listener, but which also ultimately fortified Cline's singular quest for emotional communication and musical synthesis. While it's freely improvised electro-acoustic music, this has nothing in common with current strains of radical improvisation typified by Erstwhile; its electronic component is closer to David Torn's atmospheric work. There are some folks who wisely buy anything with Alex Cline's name on it, but for any non-completists who need an extra nudge, "Cloud Plate" is a one-of-a-kind work from the small, but profoundly fertile L.A. creative music community that shouldn't be skipped, another treasure from Cryptogramophone with beautiful artwork. Listen to this one in the dark late at night and prepare for an intense and sublime experience. 
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