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Guitarist Nels Cline’s muse takes him on a variety of seemingly divergent paths – punk rock opera with Mike Watt, crystalline jazz with Vinny Golia, improvised soundscapes with Thurston Moore and Zeena Parkins, even weeping country steel guitar on Carla Bozulich’s rendition of Willie Nelson’s Red-Headed Stranger – and now he’s out on tour as a member of Wilco. So the casual listener might peg him as a versatile gun-for-hire, which would miss the mark and ignore his own highly personal music (typically in the trio format), which draws from Cline’s broad range of interests but speaks in a voice all its own. The Nels Cline Trio made four great albums before splitting up, followed by a new trio with Scott Amendola (drums & electronics) and Devin Hoff (bass) under the cheeky moniker Nels Cline Singers. The Singers’ first CD, Instrumentals (2002), merged gushing lyricism with strutting riffage so naturally that any considerations of whether it was “jazz” or “rock” were easily jettisoned. The Giant Pin is their second record and it looks to be one of Cline’s strongest artistic statements yet. By now he’s successfully reconciled his multi-directional passions into a music that can embrace elegance, wildness, drama, technical poise, and skillfully deployed electric noise. No question about it, this is an album with creative and emotional depth, a wide sonic palette, and a ton of heart. Fellow guitarists will be inspired and humbled.
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