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June, 2003

Active Vapor Recovery
Scot Ray Quintet

by Rex Butters
Trombonist Scot Ray assembled a premier group of LA musicians to record Active Vapor Recovery. A veteran of Vinny Golia’s Large Ensemble, Ray paid the bills with an extended run in Brian Setzer’s orchestra. On AVR, he busts out of the restrictive novelty band into more forward looking freedom. His compositional style favors complex themes and quick transitions between quirky time signatures.

“Three Quarks” gets the party started with Nels Cline playing thick buzz stinging chords. Ray’s unison playing with Jeff Gauthier on the angular theme and Nels’ various burbling and space noise interludes recall Material from Memory Serves. That band featured the trombone and violin frontline of George Lewis and Billy Bang, respectively, with Fred Frith and Sonny Sharrock on guitar. “Above Breath” opens with a percussive solo intro by Ray. The band picks up the beat, most notably Alex Cline, who augments and expands it. Gauthier blisters a solo through a mess of Nels noise, then Ray continues his tough tonguing in duet with Steuart Liebig. 

“Shiny Object” starts with a spacious interlude, which quickly tightens up with Alex riding the cymbals. Ray and Gauthier weave around each other, then Nels peels off clear fleet fingerings with trombone and violin in hot pursuit. “In Cleveland” displays the funk unapologetically, with Nels’ clipped chords pushing the beat. Alex works the beat and plays off the melody, with Ray and Gauthier playing the intricate theme. Gauthier takes a meaty solo on violin, then Nels and Ray duet, before Alex solos beneath the riff.

“Man As Kite’ changes the pace with its sweet theme played with Ray and Gauthier, while Liebig and Nels play unison over Alex’s active drumming. With the composition’s capacious ambiance, Alex can play a world of beats and never be intrusive. After Gauthier’s lofty solo, Nels and Ray circle each other in duet, Ray’s warm expressive tone in evidence. 

“Trouble With Sugar” starts with sonically interesting experiments simultaneously played by the band. Moving into extended techniques, the guitar is scraped, and the trombone mouthpiece is played by itself. Soon a laconic theme emerges, and Nels creates variations. Ray, plunger mute in hand, growls and moans, then plays wide open into a tempo change. The theme returns and Nels punctuates with skronk flurries.

For the Scot Ray Quintet, the bulk of the vapor recovered comes from the sweat, the rest from sighs. 
# # #







