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Press Quotes on Instrumentals by The Nels Cline Singers

Nels Cline is probably the West Coast’s best avant-garde guitarist. TimeOut New York
Instrumentals is a superb album. The range of styles the group encompass across a 77 minute CD is remarkable: from Ornette Coleman-style freedom on “A Mug Like Mine” through the wailing blues “Lowered Boom” to the rollicking one-chord power play of “Cause for Concern.” Andy Hamilton, Wire March 2002
Very quietly – or not so quietly, Nels Cline has become the crown prince of avant-garde guitar. His constant gigging, recording and undying spirit have made him the leader of a genre that, by its very nature, is doomed to ride the outskirts of the music biz. Their loss. On Instrumentals, Cline roams freely in the guitar, bass and drums format that allows him to fully do his thing: freaky looping, dissonant shard of notes, speed metal rave-ups, and a killer bluesy excursion on the tune “Lowered Boom.” Hell, with a list like that, you’re probably asking yourself, “What’s not to like?” My sentiments exactly. Darrin Fox, Guitar Player, May 2002

Every track on this CD is a winner, and with a recording as fine as this one, Cline is identifying himself as a major force in the world of electric guitar. BBC Online April 2002
The trio’s range is certainly impressive. Cline makes use of the more attractive characteristics common to guitar-centric writing: from the images drawn by driving, muted chords to passages of lush, floating arpeggios. Pair this with an unusually sophisticated dynamic reach –often not a guitar trio’s strong suit – and a real drama develops. Greg Buium, DownBeat, June 2002 ((( ½
Cline’s uses of feedback, dissonance and manipulation of tuning are implemented with taste and sophistication on Instrumentals. The trio deserves compliments for its abilities. Ron Wynn, JazzTimes, July/August 2002

To those in the know, Cline is widely hailed as one of the most awe-inspiring and inventive guitarists on the planet, technically beyond proficient and gadget-addled, but soulful, as well. Stephen Seigel, Tucson Weekly, April 2002

Cline has quietly but steadily developed into one of the top guitarists around, perhaps rivaled only by Bill Frisell, who is slightly Cline's senior. Cline favors a somewhat dirtier and more distorted tone, and his original compositions tend to be a little more abstract, dissonant and/or visceral than Frisell's, with no appropriations of the American songbook. Instead, gritty urban blues, punkish thrash and an edgy experimentalism are Cline's meat and potatoes. But both Cline and Frisell have enormous technique, a wide range of musical tastes, and a way of putting their stamp onto whatever they do. Which is to say -- they play it like they mean it. Not to be missed. Bill Tilland, Alternative Press, May 2002
"Instrumentals" is typical Cline: Wandering leads follow cascading notes follow bluesy feedback overtures. Contrabassist Devin Hoff and drummer/electronics manipulator Scott Amendola seem perfectly suited to Cline's everywhere-at-once tonal shifts. Joe Gross, Austin American Statesman, April 2002

The Singers’ utilized freeform sensibilities, primitive rock energy and the focus of fusion music, but swore allegiance to none. Cline’s opening set ranged from machinelike chordal figures, to precise fusionlike "heads," to raging soundstorms. Drummer and real-time electronic musician Scott Amendola was a nice combination of free-jazz space case and rock basher. When things teetered towards chaos, acoustic bassist Devin Hoff provided a dark, moody anchor. Duane Verh, Cleveland Free Times, April 2002

[image: image2.png]Qrdmoohon<



_965820884.doc
[image: image1.png]Qrdmoohon<







































































