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        NELS CLINE

          The Inkling

Cryptogramophone
Guitarist Nels Cline, known in rock for his work with Mike Watt and The Geraldine Fibbers, is emerging as the West Coast’s prince of avant six-string.  Here he collaborates with NYC downtown dwellers contrabassist Mark Dresser, drummer Billy Mintz and harpist Zeena Parkins in a series of trio and quartet pieces that range from sonorous fantasies to prickly little free-jazz excursions and the sort of fractured fairytales perfected by improv-guitar granddaddy Derek Bailey.  Some, like the dark, lovely acoustic guitar and contrabass dream “New Old Hat,” seem arranged, thanks to the slow spine of a melody Cline carefully builds as Dresser and Mintz apply responsive colorings.  But then comes a piece like “Spider Wisdom,” a new old-fashioned blow-out with the kind of bass/drums bed John Coltrane used to dig, which gives Cline and Parkins a chance to stretch out on digital delays, harmonizers and pitch-shifters, raising holy hell with the tones of their instruments.  Although Cline’s last two albums – a recording of Coltrane’s “Interstellar Space” with drummer Gregg Bendian and a set of duos with Devin Sarno called Edible Flowers –were sonically expansive adventures, this one seems closer to Cline’s heart as a player.  The Inkling is all about experimentation and the swift swapping of musical ideas, and Cline leaves no corner of jazz, rock, scrit or skronk unscraped. 
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